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1. Conrad, Sebastian. What Is Global History? Princeton
University Press, 2016.
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Balzan Musicology Project. Routledge, 2018.

3. Janz, Tobias / Yang, Chien-Chang (edd.). Decentering Musical
Modernity: Perspectives on East Asian and European Music
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Singers, Composers, and their Audiences: Opera History and
Cultural History

#

Descriptions & goal

This lecture introduces opera history in the context of cultural
history. Situating the opera relative to its composers, audiences,
and performance venues, | present the opera as an enterprise that
involves complex financial and artistic concerns. Decisions
regarding how the music was written were often determined by
who were in the cast and the audience’s taste. The architectural
design of an opera house shows opera-going as a social activity,
in which the performance played only one part. Therefore,
understanding the history of opera requires viewing it as a multi-
layered social and cultural activity.

The examples in this lecture derive from the 18th- and 19th
century operas from Italian, German, and French traditions. Part |
focuses on where an opera composer and an opera singer were
situated in the infrastructure and hierarchy of the theatre, and how
this hierarchy contributed to the nature of the production and
composition of the opera. Part 1l concerns opera theatre’s interior
design, and how it revealed the expectations of the audience when
they attended an opera. Part 111 examines the practice of trunk
aria, with an emphasis on the issue of stardom and the singers’
complicated motives behind such practice.

M

Discussion of the history of opera tends to focus on the singers’
glamour. This lecture aims for putting that aspect in context,
viewing the opera not merely as a music genre, but also a cultural
phenomenon that reveals crucial aspects of its creator, producer,
performance, and recipients.

Outline

I. The creator and its executor: opera composer and singer

11



* singers first, composer last?: theatre infrastructure and its impact
on: a) the composer’s style of writing: music tailor-made for
singers; opera composition as “fluid”: subject to alterations based
on the singer(s) ability & performance schedule; b) the number
and type of arias allotted to singers of different “level” in the
hierarchy of the theatre

» composer’s social status and their pressing deadlines: recycling
materials; the case of Rossini

I1. Where and how to listen to the opera: performance venue and
the audience

 An opera house’s interior design relative to the audience’s
expectations. Case study: the Paris I’Opera

« the Bayreuth festival theatre: a revolutionary approach of what
the interior design and audience *“should” be

I11. The singers’ glamorous show?: trunk aria

* trunk aria: traditional approach and the issue of originality e re-
evaluation in recent scholarship
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Forsyth, Michael. Buildings for Music: the Architect, the
Musician, and the Listener from the Seventeenth Century
to the Present Day. Cambridge, MA: MIT Press, 1985.

Gerhard, Anselm. The Urbanization of Opera: Music Theater in
Paris in the Nineteenth Century. Chicago: University of
Chicago Press, 1998.

Goehr, Lydia. The Imaginary Museum of Musical Works: An
Essay in the Philosophy of Music. New York: Oxford
University Press, 2007.

Gossett, Philip. Divas and Scholars: Performing Italian Opera.
Chicago: University of Chicago Press, 2006.

Greenwald, Helen M. Ed. The Oxford Handbook of Opera. New
York: Oxford University Press, 2014.

Johnson, James H. Listening in Paris: A Cultural History.
Berkeley: University of California Press, 1995.

Lehmann, Lilli. My Path through Life. Trans. Alice Benedict
Seligman. New York: Arno Press, 1977.

Parker, Roger. Ed. The Oxford Illustrated History of Opera.
New York: Oxford University Press, 1994,

Poriss, Hilary. Changing the Score: Arias, Prima Donnas, and
the Authority of Performance. New York: Oxford
University Press, 2009.

Radice, Mark A. Ed. Opera in Context: Essays on Historical
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Staging from the Late Renaissance to the Time of Puccini.
Portland, Oregon: Amadeus Press, 1998.

Rutherford, Susan. The Prima Donna and Opera, 1815-1930.
New York: Cambridge University Press, 2006.

Weiss, Piero. Opera: A History in Documents. New York:
Oxford University Press, 2002. White, Kimberly. Female
Singers on the French Stage, 1830-1848. New York:
Cambridge University Press, 2018.
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The University of Chicago, Chicago, IL

Ph.D. in Music (with a focus on music history and theory)
New England Conservatory of Music, Boston, MA

Master of Music in Musicology (MM), with Academic Honors,
Distinction in Performance, and Pi Kappa Lambda Nomination

R

National Chiao Tung University, Institute of Music,Assistant
professor in musicology

3

-

Tunghai University, Assistant professor in musicology
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Conference Papers

“Untruthful Magic Mirror: Glass, Illusion, and Romantic
Music.” Royal Musical Association, 55th annual
conference (Manchester, UK), Sept. 2019 [forthcoming]
“Discrediting Sight: Visual Perception and Romantic
Music.” American Musicological Society, annual meeting
(Rochester, NY), Nov. 2017

“Transforming Vision into Music: Der junge Siegfried and
Wagner’s Creative Process.” Royal Music Association,
53rd annual conference (University of Liverpool), Sept.
2017

“Coloring with Tones: Wager’s Preliminary Orchestration
for Das Rheingold.” North American Conference on 19th-
Century Music (Vanderbilt University), June 2017
“Sharing the Stage: Late Classic Improvisation and Its
Audience.” Taiwan Musicology Forum, annual conference
meeting 2016 (Taipei), Nov. 2016

“Between Seeing and Believing: Vision, Corporeality, and
Romantic Music.” Gesellschaft fur Musikforschung, 16th
international conference (Mainz, Germany), Sept. 2016
“Invisible Truth: Vision, Corporeality, and Romantic
Music.” Music and Visual Cultures International
Conference (Maynooth University), July 2016

“Between Freedom and Constraint: Improvisation,
Audience, and Pedagogy.” History, Analysis, Pedagogy
(University of Nottingham), July 2016

“Illusory Reality: Shadow in Romantic Music and Arts.”
19th Biennial Conference on Nineteenth-Century Music
(University of Oxford), July 2016

“Engaging the Audience in Music-Making:

14




Extemporization on 18th-Century Keyboards.” Historical
Keyboard Society of North America, 5th annual meeting
(Oberlin College’s Conservatory of Music), March 2016
“Between Illusion and Reality: Romantic Conception of
Shadow in Fine Arts and Music.” North American
Conference on 19th-Century Music (Merrick College,
North Andover, MA), July 2015 [poster session]
“Between Optical Reality and Metaphorical Illusion:
Shadow in Romantic Arts.” Prosperity and Conflict:
Europe and Asia 1874-1914 (Tunghai University,
Taichung), March 2015

“True Art Is Revolutionary’: Wagner’s Aesthetic and
Political Ideals in 1848-1849.” The Age of Revolution
1775-1850 (Tunghai University, Taichung), Oct. 2013
“Remembering the Past in Light of the Future: Memory
and Wagner’s Creative Process.” Tracking the Creative
Process in Music/Observatoire interdisciplinaire de création
et de recherche en musique (Université Montreal), Oct.
2013

Journal articles

“Vision Transformed into Sound: Der junge Siegfried and
Wagner’s Creative
Process for the Ring,” in Acta Musicologica 90.2 (2018):
149-177.
“Between Optical Reality and Metaphorical Illusion:
Shadow in Romantic Arts.” Journal of Art and Design 5
(2015): 23-37.
Issue: Prospect and Conflict: Europe and Asia 1874-1914.

Essays included conference proceedings

AL YR B ER R (Figalifie) ¢ TEA K
P 2 # A2 “Sight Transformed into Sound:
Wagner’s Evolving Treatment of the Gotter-Ende in Der
junge Siegfried.”

Conference paper presented in English in summer 2013;
expanded and translated version (in Chinese) published in
June 2017. Included in EH2 0 7 T A~ F2 L B
W s 2018 E A ERPFEEINE RGC F
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Richard Wagner: Myth, Poem, Score, Stage.

ISBN: 978-986-94383-4-6 (pp. 264-287)

“Challenging the Author: Music Appropriation and Power
Relation.”

Article included in the conference proceedings 2016
Conference on Musical Arts and Pedagogy (spring, 2016,
National Pingtung University, department of music)
ISBN: 978-986-04-9631-4 (pp. 13-25)

“True Art is Revolutionary: Wagner’s Aesthetic and
Political Ideals in 1848-1849”

Article included in the conference proceedings The Age of
Revolution 1775- 1850 (autumn 2013, Tunghai University,
department of music)

ISBN: 978-986-5990-39-8. (pp. 87-96)

55

Ministry of Science and Technology, R.O.C. (Taipei,
Taiwan) 1-year research grant (Aug. 2018-July 2019)
Project title: “Transforming Body and Enchanted Sound”
1-year research grant (Aug. 2016-July 2017)

Project title: “Orchestrating the Ring’s Endings: Das
Rheingold and Wagner’s Creative Process in Music”
Deutscher Akademischer Austausch Dienst (DAAD)
Scholarship (1 October, 2008-30 September, 2009):
research grant for dissertation work at the National Richard
Wagner Archive (Richard-Wagner-Museum mit
Nationalarchiv und Forschungsstétte der Richard-Wagner-
Stiftung Bayreuth), Bayreuth, Germany
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* Fang, Yu-Min, Lin, Ming-Huang. 2015. Event -related

potential (ERP) study of users' incongruity effect to emotional

design, The Science of Design, Vol.62 No.1. p.p. 89-98. (p ~ %

VR FF)

* Ming-Huang Lin, Shih-Hung Cheng (student). (2014, May,

accepted). Examining the “Later Wow” through operating a

metaphorical product, International Journal of Design (SC I-E,

SSC I, A& H C I, Impact Factor=0.955)

* Lin, M.H., Wang, C.Y. (student), Cheng, S.K. (colleague) &

Cheng, S.H(student). 2011. An event-related potential study of

semantic style-match judgments of artistic furniture.

International Journal of Psychophysiology, 82, 188-195. (SCI,
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* Hracig. 2012, 1R A & ;& boenA) s & i B AR
B WALEAE L B L X Ko p,p,78-98 > (THCI
Core)

* Lin, Ming-Huang, Fang, Yu-Min(student), Wang, Ching-
Yi(student). 2011. A Preliminary Study OF Applying ERP on
Users' Reactions to Web Pages with Different Presentation
Formats, The Science of Design, Vol.57 No.5. p.p. 89-98. (p
R EFL ) -
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Operation Follows Meanings- 2 g€ %"4?] 2 FEFERFLN
Piowme > X EHE > FLT X 528> ppl19-
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* $R4e0g ~ F 4p o (student) ~ PR FTAE(student). 2009. g o B
Hen 3T REEHE > ¥ Le X $ 24 > pp.31-49-
(THCI Core)

* k4278~ 2 A% A (student) ~ #R i+ 3% (student). 2008. 3 s Bk 2K
PPORWERSOEARBETT R EHF o F L X 52
#p > p.p.61-80 -

* 2% A (student) th4z'g. B F R (student). 2006. T % -
fRF ) Wik E R IR BT AL RPEH
- % %-4# >pp.658l-

* Lin, Ming-Huang, Teng, Chien-Wei (student), Fang, Yu-Min
(student). 2006. The Feature Manipulation and Cognition in
Contemporary Vernacular Design, The Science of Design,
Vol.54 No.1. Issue No. 181, p.p. 77-84. (p # k87 3 &
3F) o

* fR4Lg ~ §R 55 (student). 2004, R AR A R AR 0 K
EE 54 % B opp 1-13.

* kg8 s UR % (student). 2004, A S-ihg E B ¥Ter 8RR
-1 Swatch 2 H3iT i g &5 0] > X EF > %4 5 % -
#5 > p.p. 47-62 -

* Lin, Ming-Huang. 2003. Affective and Communicational
Effect in Product Design- a Case Study Based on Alessi Kettles,
The Science of Design, Vol.49 No.6. Issue No. 156, p.p. 77-84.
(F *EFF# 7 FF)

* ARAC 5 & Fo(student). 2002, vt vh K 3 il R R g 22 AR
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® 19944 1 #3321 (Ph.D.in Design Science and
Planning )
PARZFEF PREAFGT 7T KPP FER
# & rz (Design Science and Planning, Graduate School of
Science and Technology, Chiba University )

® 19904 1 %3 #aL (Master of Engineering in Industrial
Design)
PAR: FFE &8 1 2222 % 5z (Industrial
Design, Graduate School of Englneerlng, Chiba
University )
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® Yu-Ming Chang, Chien-Yu Lin, Yi-Kuan Lee, Hsin-His Lali,
2006, Optimized PDA orientation and screen layout for
Chinese vocabulary learning by young children, DISPLAYS,
Elsevier, Vol. 27, pp.73-79, (SCI)

® 5k 4L~ MR 0 20065 0 A &R A m AR kR B
/ﬁ?;ﬁ}i\“r}’f"% b AR BT 1 KR P BB
81 FEkseisit o Vol.34 No.1l > p.02-p.11

® Yu-Ming Chang, Hung-Yuan Chen,2007, A neural network-
based computer aided design tool for automotive form design,
IJVD(International Journal of Vehicle Design 2007), Vol.43,
No0.1/2/3/4, pp136-150, (SCI)

® Yu-Ming Chang, Hung-Yuan Chen,2008, Application of Novel
Numerical Definition-based systematic approach to the Design
of Knife Forms, JCIIE(Journal of the Chinese Institute of
Industrial Engineers), 25(2),148-161(El)

® Hung-Yuan Chen, Yu-Ming Chang, 2008, Extraction of Product
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Form Features Critical to Determining Consumers’ Perceptions
of Product Image Usign a Numerical Definition-based
Systematic Approach, International Journal of Industrial
Ergonomics(Available online 2.0ct. 2008). (SCI)

® Chien-Yu Lin, Yu-Ming Chang, Yi-Kuan Lee, 2009, Effect of
Object Outline Color and Width on Visual Preferences of
Young Children for PDA-based Learning Applications,
WSEAS TRANSACTIONS on ADVANCES in
ENGINEERING EDUCATION, Issue 11, Volume 6, November
2009

® Chiung-Pei Chu, Yu-Ming Chang and Min-Yuan Ma, 2012,
Exploring the visual features in automotive design through the
application of eye tracking technology and perceptual
awareness, Energy Education Science and Technology,
2012volume Special Issue2; 163-147(SCI??)-Correspondent
author

® Yu-Ming Chang, Chiung-Pei Chu and Min-Yuan Ma,(2013.9)
Exploring the Visul Cognitive Features on the Design of Car
Based on the Theory of Eye-Tracking Technology, Przeglad
Elektrotechnicrny, 89, 143-146

® Lin, C.Y,, & Chang, Y. M. (Chien-Yu Lin, Yu-Ming Chang
2014). Increase in physical activities in kindergarten children
with cerebral palsy by employing MaKey-MaKey-based task
systems. Research in developmental disabilities, 35(9), 1963-
1969.SSCI impact:2.630

® Hung-Yuan Chen, Chih-Chieh Yang, Yao-Tsung Ko, Yu-Ming
Chang, Hua-Cheng Chang, 2014, Product Form Feature
Selection Methodology Based on Numerical Definition-Based
Design, Concurrent Engineering Research and Applications,
22(3), pp.183-196. (Released: 2014/8/14) (SCI)

® Yu-Ming Chang, Chiung-Pei Chu and Min-Yuan Ma, 2014.09,
The Quantitative Analysis of Display Sizes and Positions of in-
Vehicle Global Positioning System Sensor Systems, Sensor
Letters, 1433-1438.

® Hung-Yuan Chen, Yu-Ming Chang, 2014, Development of a
computer aided product-form design tool based on numerical
definition scheme and neural network, Journal of Advanced
Mechanical Design, Systems, and Manufacturing 8(3), pp.1-
15, [DOI: 10.1299/jamdsm.2014jamdsm0033]( Released:
2014/9/19) (SCI)
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® Hung-Yuan Chen, Yu-Ming Chang and Ting-Chun Tung, 2014,
Comparison of Two Quantitative Analysis Techniques to
Predict the Evaluation of Product Form Design, Mathematical
Problems in Engineering, Volume 2014, Article 1D 989382, 9
pages (SCIE, IF:1.082)

® Hung-Yuan Chen, Yu-Ming Chang and Hua-Cheng Chang,
2014 A Numerical Definition-based Systematic Design
Approach for Coupling Consumers’Image Perception with
Product Form, Journal of Engineering, Design and Technology
(in press) (El Journal)

® Yu-Ming Chang, Chiung-Pei Chu and Min-Yuan Ma,(2014.9)
The Quantitative Analysis of Display Sizes and Positions of in-
Vehicle Global Positioning System Sensor Systems, Sensor
Letters, 12, 1433-1438

® Lin, C. Y., & Chang, Y. M. (2015). Interactive augmented
reality using Scratch 2.0 to improve physical activities for
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2016.03, A numerical definition-based systematic design
approach for coupling consumers ' image perception with
product form  Journal of Engineering, Design and
Technology, 14(1), 134 — 159(SCl).

® Chang, Y.-M., Wang, I.-C., & Ma, M.-Y., 2016.05, Efficacy of
Supplementary Image Schemes on Reading Motivation and
Comprehension, EURASIA Journal of Mathematics, Science &
Technology Education, 12(5), 1153-1162(DOl:
10.12973/eurasia.2016.1503a)(SCI).

® Yu-Ming Chang, Chun-Wei Chen, 2016.10, Kansei assessment
of the constituent elements and the overall interrelations in car
steering wheel design, International Journal of Industrial
Ergonomics, 56, 97-105(SCl).

® Yu-Ming Chang, 2017.05, A Study of the Eye-Catching
Features and Preference of Children’s Pop-Up Book,
International Conference on Applied System Innovation(El).

® Min-Yuan Ma, Chun-Wei Chen, Yu-Ming Chang, Using Kano
model to differentiate between future vehicle-driving services,
International Journal of Industrial Ergonomics(lJIE),69, 142-
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Introduction to paradigms

Introduction to three paradigms of HCI
Phenomenological turn in embodied interaction
Technology as experience
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Post-humanity and post-phenomenology

. Speculative turn and object-oriented ontology (OOO)

SELERY S

1. Guba, E. G., & Lincoln, Y. S. (1994). Competing paradigms in

qualitative research. In N. K. Denzin & Y. S. Lincoln (Eds.),
Handbook of qualitative research (pp. 105-117). Thousand
Oaks, CA, US: Sage Publications, Inc.

. Steve Harrison, Phoebe Sengers, Deborah Tatar. (2007). The

Three Paradigms of HCI. ACM Conference: Alt.CHI Session
at the SIGCHI Conference on Human Factors in Computing
Systems San Jose, California, USA

Dourish, P. (2001). Where the action is: The foundations of
embodied interaction. Cambridge, Mass: MIT Press

. John McCarthy and Peter Wright. 2007. Technology as

Experience. The MIT Press.

. Anthony Dunne and Fiona Raby. 2013. Speculative

Everything: Design, Fiction, and Social Dreaming. The MIT
Press.
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International Journal of Design

Digital Creativity

Journal of Information Science and Engineering
Journal of Internet Technology

International Journal of Computer Graphics

Journal of Computer Science and Technology
Computer Graphics Forum

Journal of DISPLAY'S

ACM Designing Interactive Systems (DIS)

Research through Design (RTD)

ACM Human Factors in Computing Systems (SIGCHI)
International Association of Societies of Design Research
(IASDR)

B

E R

IASDR 2015 Best Paper Award
CID 2016 Best Paper Award
CID 2011 Excellent Research Award, Jury’s Choice Award
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BRELEHRY
1. Preece, J., Roders, Y, & Sharp, H. (2015). Interaction
design: Beyond human-computer interaction (4" ed.).
EEE N ?Je Chichester, West Sussex: John Wiley & Sons.

2. Hartson, R. & Pyla, P. (2019). The UX book: Agile UX
design for a quality user experience. Cambridge, MA:
Morgan Kaufmann.
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e Thaler, R. H., & Sunstein, C. R. (2009). Nudge: Improving
decisions about health, wealth, and happiness. Penguin. (# <
2 i A AR T;rs? PR -2 2] [R5
oo oR A 2 g R )

e Thaler, R. H., & Ganser, L. J. (2015). Misbehaving: The
making of behavioral economics. New York: WW Norton. (¥
~F 1 2FEFE)

e Eyal, N. (2014). Hooked: How to build habit-forming products.
Penguin UK. (¥ = % : sl @ £l ¥ f ATH 18)

e Almquist, E., Senior, J., & Bloch, N. (2016). The elements of
value. Harvard Business Review, 94(9), 47-53.
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e PhD, Informatics/Manchester Business School, University of
Manchester, UK (2005~2009)

e MSc. Department of Industrial Design, National Cheng Kung
University, TW (1997~1999)

e BSc. Department of Industrial Design, National Cheng Kung
University, TW (1993~1997)
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e Associate Professor, Industrial Design, National Cheng Kung
University, Taiwan (2014~2018)

o Assistant Professor, Industrial Design, National Cheng Kung
University, Taiwan (2011~2014)

e Rachel C. Atkinson Postdoctoral Fellow (RCA Fellow), Smith-

3
Kettlewell Eye Research Institute, USA (2010~2-11)
e Visiting Research Associate and PostDoc, Human Factors
Division, Psychology and Beckman Institute, University of
Illinois at Urbana-Champaign, USA (2008-2010)
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